Choreography Japan.

| had the great fortune to be invited for a month to work with the dancers of the
Saitama foundation Japan.

The project included the creation of a 50 minute piece called “ Void” with about 32
dancers from the association. The piece premiered on the 18Jan 2026. My
experience working with the dancers in Japan and specifically the dancers from the
Saitama association was both a revelation and a learning. Generally everywhere in
the world | go as a guest choreographer it's a learning experience because | am
interacting with dancers from a different culture and a different idea of how dance is
observed and practiced. But with Japan and my experience with those involved with
the Saitama foundation what struck me the most about the culture is the
interesting existence of opposites . There is such a huge old school respect and
dignity about everything that is done and one sees that in the people. | had the good
fortune to witness the dancers cleaning the studio post rehearsal and that reminded
me of the ancient Indian practice of doing the same thing. Unfortunately though we
in India know it in theory it's no longer a common practice in India and that was why
seeing it in practice in Japan was both refreshing and humbling . These kind of small
things speak of an attitude of respect humility and gratitude all so important in a
young dancers life and so it was refreshing to watch it live. My hosts at the
foundation Naomi sensei and Kinuko sensei were hospitable, warm and very gracious
and always went out of their way to make me feel at home. On the other side the
organisation and precision when working was super professional, bordering on
futuristic. | also noticed the dancers pride in doing a great job. If | shared a thought
or an idea the dancers worked on it long after | left the studio and brought it back
the next day richer, expanded in concept and physical realisation. In the beginning
Spoken language was a challenge, but dance and energy transcended that and after
a few days we found a way through technology as well as movement to communicate
and understand each other. My experience in Japan was an enriching one and it was
a real pleasure to work with the talented dancers over there.
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